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Bianca Rossini

From Hollywood 

James Colon’s conducting of 
Puccini’s Madame Butter-
fl y was full of heart and grace. 
Robert Wilson’s minimalist 
and elegant staging, in addition 

to the dramatic lighting design, created a stunning 
atmosphere for the delicate and full of emotion 
performance by Liping Zhang who embodied the 
beauty and sensibility of a perfect butterfl y opposi-
te the acclaimed Metropolitan Opera star Franco 
Farina as Lieutenant Pinkerton. Afterwards I met 
with Colon and his lovely wife Jennifer, who had 
just returned from a visit to Bahia-Brazil.

I admit, I am a UCLALIVE groupie and I blame 
it on director David Sefton for once again de-
signing programming for the new season that is 
astonishingly beautiful and unique. Here are the 
highlights: One of the most celebrated and infl uen-
tial ensembles of our time, the Kronos Quartet, 
pulled together music from more than a dozen 
nations – including Uzbekistan, Germany, Iran, 
Sweden, Iraq, and the United States – to create a 
rich tapestry of global voices. The segments had the 
perfect blend and timing with the special highlight 
by the Paulist Choristers of California.

The Global Drum Project, a musical collabo-
ration with the Grateful Dead’s Mickey Hart, 
Indian tabla maestro Zakir Hussain, Nigerian 
talking drum virtuoso Sikiru Adepoju and legen-
dary Latin percussionist Giovanni Hidalgo per-
formed a passionate evening of rhythms, creative 
electronic programming and hypnotic percussion, 
traveling deeply that allowed us to travel deeper 
into the raw and spiritual aspect of sounds.

Branford Marsalis and the 
Philarmonia Brasileira, 
conducted by Gil Jardim, 
celebrated the Music of Hei-
tor Villa-Lobos comme-

morating the 50th anniversary of the artist’s de-
ath. Jardim conducted with passion a program 
that also included works for solo saxophone and 
orchestra by Villa-Lobos and his great friend, 
the French composer Darius Milhaud. The 
evening’s highlights were Bachianas Brasilieras 
Nº. 5 and Nº. 9 and Fantasia for Saxophone, as 
well as Milhaud’s La Creation du Monde and Sca-
ramouche and Milton Nascimento’s Vera Cruz. 

The legendary bare-
foot diva Césaria 
Évora arrived on 
stage looking as if she 
didn’t want to be the-

re. As she walked to her mike I thought “she looks 
preoccupied with her death.” During her concert 
she stopped to sit and drink and smoke, which 
made the audience, clap louder in approval. Af-
terwards, backstage, I told her I would like to wri-
te a song especially for her. She said she had sung 
about everything, then in the same soft tone but 
with an expression of deep sadness in her face she 
said, “Write me a song about death.” And as if gues-
sing my thought she added “It’s just a transition.” 

It was riveting to watch 
Moroccan-Flemish cho-
reographer Sidi Larbi 
Cherkaoui’s “Myth.” I have 
never seen anything quite like 
it on stage – a combination of emotional theater, 
rich in evocative symbolism and vivid archetypal 
characters that blended dance, theater, music and 
art. It also explored psychological, existential, reli-
gious, political themes, with the clear intention to 
inspire a greater understanding among us. Above 
the stage singer Patrizia Bovi and the Micro-
logus ensemble performed an ethereal blend of 
medieval polyphony. Afterwards I asked Sidi Larbi 
what was his original theme, he said “Shadows”. 
He’s fascinated with all the psychological stages 

we go through to discover ourselves. His work is 
overwhelmingly passionate, with many layers and 
like in life, it invites you to experience it more and 
more and hopefully to be changed by it. Produced 
in collaboration with the Antwerp Theater collec-
tive Toneelhuis, “Myth” featured 21 performers in 
seamless, symbiotic craftsmanship.

“It’s Magic! A Tri-
bute to Sammy 
Cahn” produced and 
directed by Corky 

Hale with Jeff Lass as Musical Director, 
was a delightful celebration of the life and 
lyrics of one of Hollywood’s greatest Academy 
Award-winning songwriters, Sammy Cahn. 
Performed at the Wilshire Theatre in Beverly 
Hills, it benefited the theatre’s Revitalization 
Project.  The cast included Karen Morrow, 
Byron Motley, Judith Owen, Freda Pay-
ne, Harry Shearer and Steve Tyrell, with 
narration by Leonard Maltin. 

After her successful Off the Wall show at 
the Palos Verdes Art Center, Brazilian born-
LA based artist Rose Lobo will be partici-
pating in the first “L.A.-Atibaia Art Ex-
change” in the Antibaia Convention Center, 
Sao Paulo, Brazil. The project was created by 
the BCG (Brazilian Consulate Gallery), with 
Rose as a founder-member. She will finish her 
2008 art tour of Brazil with the installation of 
a large scale sculpture of Yemanja, in Salva-
dor, Bahia.

My friend British tenor Ian Storey loves 
to discover new talent. He has helped a few 
young opera singers in Brazil to further their 
music studies, including Brazilian soprano 
Camila Ribero Souza, who has accepted a 
scholarship at the Royal Northern College of 
Music, in Manchester.

Special thanks: Don Heckman (http://irom.wor-
dpress.com), Denise Doorman (writebrainme-
dia.com), Galina Sobolev (buysingle.com), An-
dré (myspace.com/WCAPhotoStudio) and Gigi 
of Beverly Hills (capillarybygigi.com).
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